literary language but also stood at the beginning of high life and specific courteous culture reflected in their poetry, which has rethought the key notions of feudal and clerical codes.
Above-mentioned specific application of "feudal" terms in the lyrics of troubadours is in the scope of present research.
Historians and philologists often face the problem of the origins of troubadours' poetry; the courteous doctrine as well as the poetical canzone-writing technique can be found in the works of the first troubadour, William IX of Aquitaine 5 , i.e. one cannot trace the formation of troubadours' poetry, for there are no intermediary stages between it and the preceding works.
There are no intermediate forms between this poetry and the texts that have influenced its formation. This is the subject of much debate, what exactly made an impact on the formation of the language and troubadours' versification techniques. The majority of researchers admit the influence of the following factors: folklore 6 , ancient literature, liturgical motets 7 , Arabic poetry 8 that was advanced in neighboring Spain and Sufic conception of sublime love, but they have not yet come to agreement concerning the correlation of these factors. 2 Staf, I 2007 Trubadury, in: AYa Gurevich (ed.) Slovar srednevekovoy kulturyi, 2nd ed, Rosspen, Moscow, pp.521. 3 Egan, M (ed.) 1984 Vidas of the Troubadours, Garland, New York. 4 Gasparov, M 2003 Ocherk istorii evropeyskogo stiha, 2nd ed., Fortuna Limited, Moscow, p. 101. 5 Lejeune, R 1979, "Formules féodales et style amoureux chez Guillaume IX d'Aquitaine", in: R Lejeune, Littérature et société occitanes au Moyen Âge, Liège, p. 103. 6 For example, in the texts as well as in the melody of the ballad (prov. balata -"dance tune") one can easily trace several traits of folk round dances. 7 Six-line stanza with a strict two-rhyme scheme (8а 8а 8а 8b 4a 4b) applied by William in four of his canzones is directly adopted from the latin trope (verse introduced as embellishment into the Mass) that has a similar melodic pattern. 8 So-called "Arabian hypothesis" is realy widely spread; it is based on constatation of close economical, dynastic and cultural connections between Occitany and Spain. Zajal" (arab. ‫زجل‬ "song"), a traditional form of oral strophic poetry, presented, for example, by works of Abu Bakr Abd al-Malik ibn Quzman, was known long before the formation of troubadours' lyrics. 9 The notion of "cortezia" (courtesy) originates in French term "court" and thus the courtly behavior is a conduct that was appropriate at court. The notion of courtesy is not limited to the courtly etiquette; rather it incarnates the idea of service itself, and not the submission to a concrete person but the service to the ideals of corresponding society. The courtesy involves following qualities: mezura (measure), jovens (youth), valors (a courtly virtue that can be compared (and opposed) to the virtue of Christian and military valour), gentileza (acquaintance with the principles of courtly behavior), largueza (generosity), fizeltat (devotion), humiltat (modesty and leniency), paratge (noble parentage and noble conduct), dreiture (balance of spiritual and moral requirements and physical, corporal acts), sen (counterbalancing reason) and an ability to feel joi. It is noteworthy that among appreciated and commanding respect qualities one can find some characteristic contradicting the Christian value system (such as, for example, orgueill (pride, arrogance) (see canzone XI)). 10 Troubadours' lyrics could influence the formation of courtly worldview only at the beginning of its formation, id est in late XI -early XII century. And at that particular period the majority of troubadours was descended from the highest stratum of the nobility: among troubadours there were at least five kings (for example, Alfonso II and Richard the Lion Heart), ten counts Canzone -the basic lyric genre of the troubadours; it's a poetical composition made of several stanzas, often with a tornado instead of chorus. The stanzas could vary in terms of length but octosyllabics and decasyllabics of choreic origin were the most common; however by the late XII century the length of a stanza as well as alteration of rhymes had hit an extreme diversity.
Canzone is the most diversified genre of all represented in troubadours, in some classifications, it comprised tenso, pastorela, alba, sirventes and several other kinds of songs.
All the canzones we work with were written by William after his return from the Holy Land, i.e. after 1102. Hence, all these works are dated from the first quarter of the XII century, and the "farewell song" -from the year 1110, when William was wounded in the leg in She considered "the code of love", "feudal love", "a cult of the Lady" to be the artificially created entities 32 .
It's hard to assess the authenticity of the sources we use, for these are belles-lettres and hence interacting with them one should stick to a private agreement which Coleridge called "the The parlance of William IX of Aquitania is based on his native poitevin dialect, drawing towards the southern group of French dialects, but William consciously borrowed from the northern ones, aiming to force the expressiveness of his verses 34 . He aimed at looking for an interesting rhyme, effort to avoid the homonyms and the polysemy and not to use the words that have a pejorative meaning in everyday language (but it should be noted that sometimes William did quite the contrary: he resorted to the folk or current terms in order to contrast described phenomena with the same but related to the courtly life; for this purpose in the canzone X he used the word "drudari" instead of "amor" to designate love).
As for particular distinctive features of his parlance, one may notice a transformation of closed Latin é into ei, whereas in "normal" aquitanian it didn't change its form 35 . Such phenomena are observed in no other South-French dialects, though it often happens in late 31 R. Friedman has devoted an article "Troubadours and their interpreneurs" ("Trubadury i ih istolkovateli (K voprosu ob idealisticheskoy interpretatsii staroprovansalskoy literaturyi)") to the dethronement of this theory that she considered to be "one of the most practical fictions, aiming at neglecting the passionate character and antiascetic orientation of old provencal poetry". 32 knows that I shall be saved through her). In order to get this from his Lady, William offers her a kind of contract which he depicts in "feudal", courtly terms (following description is suitable to the definition of fin amors, we can easily distinguish here all the most common courtly love topoi). So, he offers courtly service and progression in courtly society to the Lady, whose reputation he promises to esteem and in return he strives for entering into possession of the joy that she can give, and for retaining her (and her helpful advantageous effects) for his own needs.
He turns down any mood of doubts (estiers cujar, canzone IX, line 5) and seeks an ultimate delight in a shared and fulfilled love which will bring real benefit in everyday life to the Lady and to himself.
He underlines that he wants to "keep all of her" ("a mos obs la vueill retenir" (canzone IX, line 33)); to express this idea he picks up the word "retenir" that had a legal meaning "to retain somebody in service". It is noteworthy that while William's successors often resort to this term while speaking about the submission of suitors to the Lady, for William himself this word is more flexible, he uses it to describe both of lovers. The troubadour can retain the Lady and so does she. That is a persuasive argument for the thesis that William made use of "feudal" terms without transferring their inner sense on the romantic relationships; for him it was just a part of an ordinary, everyday vocabulary.
I am not sure whether for the reason of use by William of the legal vocabulary it is possible to conclude that he perceived his everyday life as a set of stabled situations implying so precisely defined conduct that it started to resemble the rituals. It's more likely that the epoch as well as his social status forced William to operate with the "feudal" lexicon; it was natural to him to apply the terminology he was familiar with to illustrate his ideas.
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On the basis of textual analysis it is possible to conclude that there are no traces of servility towards the Lady in William's lyrics (what was quite typical for many successive troubadours). One cannot deny, that it was William who laid the basis for comparing of Lady with a senior, but I believe that it was not his aim. Following R. Lejeune 43 , I incline to suppose that he used the legal and quasi legal vocabulary in order to enrich his language, to make it more urgent and modern. He invented new formulas but he did not "freeze" or fix it, he never created any stable expressions that he would repeat in several canzones. The Lady was not always presented as a "senior" and the troubadour was not always acting as her vassal. I do not see any evidence of transferring the legal contexts of "feudal" terms used by William on romantic relations he described.
